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AHE PULSING MUSIC ANRD THE MARIUVANA-HAZED ATMOSPHERICS

ue to board restrictions, we

have to keep this Hair clean,”

reveals Kenneth Lundquist,
Jr., who directs a revival of the world's one
and only “American Tribal Love-Rock Mu-
sical” for the Little Theatre of Manchester
at historic Cheney Hall.

Being squeaky clean was not what
made Hair an instant hit when it burst into
explicit view at the New York Shakespeare
Festival in the autumn of 1967. After a brief
intermediary stint at a discotheque, Hair
transferred to Broadway in the spring of
1968. Although female forms had appeared
undraped on the Great White Way before,
no males had ever dropped their draw-
ers onstage inside so-called legitimate
theaters. That a mixed gendered bunch of
actors, impersonating long-haired peace-

niks, bared it all together in Hair propelled
the antiwar rock musical into a hot ticket.

The score proved another potent turn-on.
Two songs in particular, “Aquarius” and
“Let the Sun Shine In,” became full-fledged
commercial hits heard endlessly on rock
radio stations.

“The authors revised Hair in 1995,”
Lundquist points out. “They added the
song ‘Hippie Life,’ and they got rid of the
nudity.” That decision was calculated to
make the sanitized version acceptable
to regional and amateur theaters. This
cleaned-up Hair plays in Manchester Au-
gust 10, 11, 16, 17, 18 and 19. Nonetheless,
its pungent language has been retained,
and one character moons the audience.

Even a tamed Hair retains the power to
infuriate today's hawks and Bushies be-

cause of its unapologetic antiwar message.
In the mid-'60s, North Vietnam was the
eye of the storm. Back then, with the U.S.
draft still in effect, willing and unwilling
males were conscripted to fight in that in-
creasingly unpopular war. Hair audaciously
ridiculed the military and mocked patrio-
tism. Even so, much of the surrounding
controversy then seems faintly silly now.

ote the cautionary words to social

conservatives by Clive Barnes in

his 1968 review in The New York
Times: “Since | have had a number of let-
ters from people who have seen previews
asking me to warn readers, and, in the ur-
banely quaint words of one correspondent,
‘Spell out what is happening on stage,’ this
I had better do. .. At one point — in what is







